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The tonal C L The heads
centres Similarities (structure) in the opening | reappear in the exposition
! (not in the senata form!)
i
I 12 Al 16 -l o |
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Similarities (in numbers of bars)

L oF g=t — between the ends of the maim two parts

1 OF =

always appears, is not indicated)

@& — Preceded by clear cadence

the beginnings of “exposition” and “recapitulation™
(similarity between the beginnings of the main two parts, which

Heads

The location of the dash (=), above ( T }

In brackets

Within a circle

or below (1) the number, indicates the
voice for the main “idea”™ — upper or lowest.

the tonal centre;
the bar number,

Fig. 1. Manifestation of sonata form in the ten preludes from vol. Il with the overall structure

lEa=>B:l:=2>All (A&LB

*O &!
&

$

&!

the main tonal centres),

$2 1.
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8 ! ! . &3 & ! $
/ $2 & $ J14
A &. $. I 1 3
g 11 4) .& .. 113
rg! 3 844 I .47 ., L
$ . I -G O . . 3 171
, 3% 0. & L /& &'4
4-bar units (a-k)
- Tonal
Part Subject centre Bar 4 (bars) 4 4
I 1 I ] I
[|: Exposition :|| A f a1 v b Vv Vv
—
“Bridee” faAb a — (direct cont. into A™)
OB ? |:|| I(Ab)
A A @] '
I Vo w W
B Ab 20 (b)
Descending c «d [k
{ifth » Ab
: Development (b)
I Develop Ab > chbb |[28] | 8 —— 0 —— ¢
local - I I I I [{l‘ﬁb]
Descending | [4 i = h
fifth = f . v
(€,3) (b)
fabb i 48 ! - Grg \f
—
Recapitulation :|| A f 56 3 I
VI :
cont. of a?
I
introduction i [m k— [
o B 7 |
ib)
B £ 6| e - d Yy
( Descending
fifith =1

Aand B — first and second subject s+ — indicates the absence of a clear harmonic degree

1 = indicates I-V-1 in a fundamental position
{unusual for Bach)

a-k = 4-bar units that differ in texture
and harmony

Fig. 2. Sonata form of the prelude in £ {vol. I} in terms of various units on four levels.
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$LY L L J&l 13/,

I $$! ! & ! &3 1. | &. $.

LoYa( 1.2 &, ! &18. 14

: & $ ! C 2 . $46.

Expansion and retograde
of submotive No. 3:

Fig. 3. Unification in the sonata form in the prelude in f (vol. IT) by means
of three submotives characteristic of Bach (bar numbers within circles).
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1. The three diminished chords — oz, 3, ¥ — and the four enharmonic interpretations of f (fi;-fy) in the piece
2. Harmonic analysis of the piece on the most immediate level with the diminished chords a, fi, and y marked.
3. The analogy to Schubent, 4, Owverall structure of the “Confiteor”,

Mumerous diminished chords and enharmonic
interpretations convey a sense of uncertainty
befitting the afterlife, as in Schubert (3).

[
WY !ﬁ W =% VIl eVl v =V | VIV V2 Jf- Vi )l.tll’[l IM VI Jf W
gim) ebim) dim)

VI VIV L ISV VIV NS V] ir[wu;f, v
e(m)—fH{m) £m) d{m) M)

3. Schubert: From “The Guidepost™ (Winterreise)

Yet | see a guidepost standing

Ever more before my face

To a path my feet commanding
That no traveller can be traced

A VIEY 16 VIEY 16 VIEV 18 Gr Vav W 1
[a reference to the afterlifi)] L T gt L ph P

4. General structure of the *“Confiteor,” piece no. 19 (the end of the Credo)

concurence and nonconcurrence between textual units (a-d) and musical units
([-110; 111 splits into a-g): two interpretations of text ¢ — from death to resurrection.

Music I W "
parts (F& minor fugue) "’ hlurred];” (Quasi-fanfare on D)
bars (120] %ﬂ;f/ [105]
subject A subject B Aand B % V] p 5y
[15%2] & [1542] ¢ [90] [35] [28] [43]
: : (i +iil)  (i+iv+il) (il +iv)
: ; A [91071116]  [91[11][8] [26] [19]
Text a : b : a and b | [ | d
Text: a. Confiteor unwm baptisma b, in remissionem peccatonm
¢, e eXpecto TeSUrTeCtionem maortionm d. et vitam ventun sacculi, Amen,

Fig. 4. Strong deviation from expectation typical to Schubert: harmonic progressions in the middle
section of the *Confiteor” (in the text: “et expecto resurrectionem mortuorum’).
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measures: | 3 3 7 9 11 13 15 17 19 21
\rruice: L] L 1 L] E 1 L] L Ll L] E 1
upper — : et
middle  $—e —fe
lowest - el —~ :
®
®
measures: 23 25 27 29 31 33 35 37 39 41 43
'L"}'i_cc: i L L 1 ‘; L] 1 L i_ 1 L L] 1

per | g fpo——fpo s |

middle = . .1—.

p a— —
measures: 45 47 49 51 53 55 57 59 ol 63 05
'l.'ﬂlfl.:: L) T [T é L) T L) § T T i L] T

upper >« I N ‘e ! !

. v — v : : !
middle 7 | T ; e
lowest |——s —1.4 — : L 1
=OIREERONENC,
@
measures: 67 69 71 73 75 77 79 81 83 85 87
vg[ce: I L L 1 I: 1 L L :

upper L — s \ L1 a .

middle | o1 . = - . (6#)

lowest —— @rm @

30 V=1

Legend:

—— the subject 39 rare event
——e with clear ending ., chromatic descent (rare event)
+—-= without clear ending
1 with extension @ (5 times!) - delayed resolution
¥ with inversion E ;r:il:;:;gﬂfquality: simultaneous eighth notes
= with partial expansion
and rhythmic change 0 cadence (within the circle is the tonal center)
with the second-to-last )
- note lengthened I middle of the fugue

Fig. 5. The D# minor fugue in three voices from vol. I: the various appearances of the
subject, which is the only source of the fugue (the others are derived by segregation and
grouping)(see Fig. 9); rare events, symmetry (44+44) and delayed resolution.
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Owverall structure

A B cadence coda
| (14vars) (14) (3) (23)
measures: 1 15 29 29;
voice 1 222 —3= ® : “Bach the
e TS Sy | | e
2 middle AN g\:ﬂ“\
a
3 lowest SN AN N
measures: 7 20
voice: ®, &, || Legend:
1 .
; “p_p” Q§§;ﬁ\ w— — ain subject
2 middle \ :Q ™ Anas, — first countersubject
3 lowes! e———tossd ] omeeee NN\
2 IoWesl  me—r———t ) T e — second countersubject
measures: 11 Zﬁi @ — rare, non-repeated phenomenon
voice: ®, ®, @5 ®5 ®, episade {a, b, or ¢)
1 upper —$ — dev —development of the episode
2 middle  ------ \\t:\\ AANAA Y (a or b
3 lowest k\ | :: — end of the exposition

Two very common, prominent motives { (1) and (2) not shown in the figure )
“op
(1) The opening of the subject {@ @J - a mordant (o) and an ascending second (). with a skip
between them; occurs in all episodes but the third (c); only in bar 25-26 with descending fi.

{2) The opening of the first countersubject (in bar 3) - a scale with 16th that fills the “space”

between the two levels in the main subject; occurs in all the eposides, with a shortening and
expansion in the descent and ascent,

Rarity () 1-7) in the structure

9 1 - Does not include motive

& 2 — Peak of pitch (Cs)

39 3 — Three occurrences of motive @ with descending second (inversion of })

& 4 — In the bass, scale (motive 2) appears ascending and descending as one convex curve
( 5 — The subject appears in the lowest register

® 6 — Silence in all three voices

® 7 — Homoponic cadence

Intensification (<) in A, in B, and in the piece as a whole (A<B)
« At the end of A are two & s.
+ B contains a development of the episodes and five (s,

Delaved solution, retreat and completion in the coda “Bach the Believer™
V(g (VIV) — IV-I1-VI-1y)

organ poini

Fig. 6. The C minor fugue from vol. I: symmetry, rarity and intensification in an orderly

fugue (the main subject and both countersubjects are repeated almost unchanged and there are
clear episodes).




Phrase 21

L ] s —

b : =
E E 3
Gir VTV Voo VTV O VIY IVe  Gr 4 VIl L'H |
‘."ll[,,:': V7 [ Il V7 IMé II--'Ilb'z Vil===-¥ 1]
W Y |

a. On the immediate level = a monophonic nondirectional descending line with 21 thirds and three
augmented seconds; on the levels of the upper and lowest peaks — two repeated diatonic lines (descending
tetrachords) with a delay in the target note (F) of the upper line,

b. The harmony combines a common harmonic pattern {descending second [V = 1V] with secondary

degrees) with salient dissonances (marked by s in the upper staff).

Fig. 7. Rare harmonization and delay of resolution in the chaconne for violin solo: an exireme
combination of directionality and uncertainty in phrase 21.
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